David Meyer, baritone





�


E-mail: contact@davidmeyerbaritone.com   					Cell Phone: 011-49-160-9193-3505


					


Education	





2001 	Doctor of Music in Voice Performance and Pedagogy	Indiana University


		Minors in Speech Pathology and Music History





1996 	Master of Music in Voice Performance and Pedagogy	Indiana University


		Minors in Speech Pathology and Music History





1992 	Bachelor of Music in Voice					University of Iowa�		Minor in German Literature





1999		Académy de musique de Villecroze 		Mélodie and lieder program


1998, 1999	Britten-Pears School of Music, England	Poulenc, Wolf, and Britten song courses


1989, 1990	Salzburg College 				Summer programs in music and German





Voice teachers: Peter Runge (current), Giorgio Tozzi, James King, Alfred Gammon, Robert Eckert





Master classes: Elly Ameling, Maryln Horne, Simon Estes, Graham Johnson, Dalton Baldwin, Warren Jones, Roger Vignoles, and others





Languages: German (fluent), French (conversant), Italian (conversant)








Selected Operatic Repertoire





2003	Guglielmo		Cosi fan Tutti				Stadttheater Fürth


2002	Salieri			Mozart and Salieri (Rimsky-Korsakov)	Krakow Opera/FEM


2002	Don Belflor		Le Toreador (Adolf Adam)		Krakow Opera/FEM


2002	Bello			La Fanciulla del West			Staatstheater Wiesbaden


2001	Diktator		Der Diktator (Ernst Krenek)		Staatstheater Wiesbaden


2000	Bartolo		The Barber of Seville			Indiana University


2000	Tschelio		The Love for Three Oranges		Indiana University


1999	Wozzeck		Wozzeck (Dir. Franz Grundheber)	Indiana University


1999	Dandini		La Cenerentola			Indiana University


1998	Baron Duphol		La Traviata				Kentucky Opera


1998	Malatesta		Don Pasquale				Indiana University


1997	Flemish Emissary	Don Carlos				Kentucky Opera


1996	Balstrode		Peter Grimes				Indiana University


1994	Horace Tabor (cover)	The Ballad of Baby Doe		Indianapolis Opera


1992	Bluebeard		Bluebeard’s Castle			University of Iowa 





Song Recitals (recordings available on request)





2001	Doctoral Recital Songs of Erich Wolfgang Korngold at the Ford-Crawford Concert Hall, Indiana University.





2000	Faculty/Student Recital Songs of Gabriel Fauré with pianist Jean-Louis Haguenauer at the Recital Hall, Indiana University.





2000	Student Recital Schubert D. 957, Schwanengesang with pianist Steven Spooner at the Ford-Crawford Concert Hall, Indiana University.





1999	Semifinalist in the International Wigmore Hall Song Competition, London, England.





1999	Aldeburgh Festival, England. Britten Op. 74, Songs and Proverbs of William Blake, and selected Schubert Lieder with pianist Roger Vignoles.





1998	Doctoral Recital Songs of Donaudy, Poulenc, Penhorwood (world premiere), and Brahms at the Auer Recital Hall, Indiana University.





1998	Bloomington Early Music Festival Le Triomphe de Bacchus, Cantata for Baritone and Chamber Ensemble by Gervais. This was the first performance of this work since the mid-18th century. Selections from this concert were broadcast on National Public Radio’s �Performance Today.


	


1998	Faculty/Student Recital Brahms Op. 52, Liebeslieder Wältzer with pianist Leonard Hokanson at the Auer Recital Hall, Indiana University.





1998	Student Recital Brahms Op.33, Die schöne Magelone, sung in German with English narrations (translated by Dr. Meyer) at the Ford-Crawford Concert Hall, Indiana University.





1997 	Semifinalist in the International Schubertlied Competition, Vienna, Austria. 





1997	Student Recital Schubert song recital at the Indiana University School of Music Ford-Crawford Concert Hall in celebration of the 200th anniversary of the composer's birth.





1997 	Liederabend for the Falken Concert Series, Wengen, Switzerland.





1996	Soloist at the Cleveland Art Song Festival.





1996	Tales of Love, Sex, Death, and Satisfaction Narrative songs of Schubert, Brahms, and Duparc. Indiana University Art Museum, sponsored by the Indiana Arts Connection. 





1996	The Complete Songs of Duparc Performed with three other singers at the Recital Hall, Indiana University.





1996	Masters Recital Songs of Vaughan Williams, Britten, Brahms, and Duparc at the Center for University Ministries, Bloomington, Indiana.





1995	China (world premiere) a song cycle by David Michael Hertz on poems of Willis Barnstone for mezzo-soprano, baritone, piano, and narrator. Performed at the Lilly Library for the 1995 Indiana Arts Week.





1992	Schubert D. 911, Winterreise performances in Salzburg, Minneapolis, Iowa City, and Macomb, Illinois (Western Illinois University School of Music)





Additional Lieder concerts Lieder of Schubert, Schumann, Strauss, Wolf, Fauré, Duparc, Debussy, Britten, and others.








Selected Concert Repertoire





2002 	Soloist in Kaffee-Kantate and Bauern Kantate by J.S. Bach with the Jenaer Philharmonie, conducted by Luis Wüst.





2000 	Soloist in Kaffee-Kantate and Bauern Kantate by J.S. Bach with the Symphonie Orchester Aachen, conducted by Elio Boncompagni.





1999	Soloist in Everyman by Sibelius, Aldeburgh Festival, England. Sung in Finnish with the BBC Symphony Orchestra, conducted by Thomas Ades. The recording of this concert was broadcast several times on BBC-2.





1998	Soloist with “Theater of Voices,” directed by Paul Hillier, and the Residenz Orchester of Den Haag, Holland; four concerts in Den Haag and Amsterdam (Concertgebouw).





1998	Soloist in The Creation by Haydn, with the Anderson Symphony Orchestra. 





1997	Soloist in Carmina Burana by Orff, with the Bloomington Chamber Singers.





1996	Soloist at the Carmel Bach Festival, Bruno Weil, musical director.





1996	Soloist in Requiem by Fauré, with the Indianapolis Symphonic Choir and Orchestra, conducted by Robert Porco.





1995	Soloist in in Kaffee-Kantate by J.S. Bach, Indiana University Baroque Orchestra, directed by Stanley Ritchie.





1995	Soloist in Lord Nelson Mass by Haydn, Indianapolis Symphonic Choir and Orchestra, conducted by Robert Porco.








Multiple performances of the following:


	Bach: John and Matthew Passions (Pilate, Jesus, and baritone arias)


	Handel: Messiah; Duparc: Requiem; Mendelssohn: Elijah; Haydn: Lord Nelson Mass


�
Teaching Experience





1996 – 2003	Private Voice Teacher Bloomington, Indiana, and Aachen, Germany


Taught private voice lessons 


Provided diction coaching


Provided recital programming consultation





1993 – 1998	Associate Instructor of Applied Voice Indiana University School of Music


Private voice instruction of up to fourteen students per semester (majors and elective students in both graduate and undergraduate programs)


Administered semester juries


Assisted with Voice Department business such as admission auditions, new student orientation and registration 





1995 	Co-Instructor, S542, “Care of the Professional Voice,” Indiana University Speech and Hearing Department


Covered topics such as laryngeal physiology, mechanics of human respiration, and impact of the aging process on the professional voice user (outlines available on request)


Generated course syllabus and midterm exam


Graded papers and presentations








Lectures and Presentations





Lectures to the Doctoral Song Literature class at Indiana University 


A survey of 17th- and 18th-century oratorio: The development of a genre


The vocal literature of Grieg and Sibelius 


Chabrier and the humorous chanson


A survey of Italian, English, and Czech oratorio of the 19th and 20th centuries


The development of American art song


The Lied in the 20th century: Songs of Hindemith, Schoek, Pfitzner, and Korngold 


The use of prose in 20th-century song literature and the songs of Dominick Argento








Lectures given in the Speech and Hearing Pathology Department at Indiana University


Improving memory retention in patients who have suffered traumatic brain injury


The Rehabilitation for Everyday Adaptive Living (REAL) approach to treating cognitive difficulties


Operant conditioning techniques for patients with dementia





Sample speech pathology treatment outlines prepared for patients with the following disorders: 


Traumatic brain injury, aphasia, ataxic dysarthria, hyperkinetic disorder, lower motoneuron disorder, and Alzheimer’s-type dementia











�
Areas of Research (papers and lecture outlines available on request)





Song Literature





Doctoral Dissertation: The Songs of Eric Wolfgang Korngold: An Annotated Bibliography, Discography, and Performance Guide. Indiana University (Bloomington) Music Library (B-MUSIC) ML134.K68 M4. Reference Dept.; MZ4 .M595, Dissertation Stacks. 





The Influence of Richard Wagner On the Symbolist Mélodie





The Compositional Style of Robert Schumann and Its Historical Context





Die Entwicklung eines Liedes: An Analytical Study of Schubert's Settings of Goethe’s “Wer nur die Sehnsucht kennt”





Loewe’s Rhetorical Compositional Technique As Seen In the Op. 2, No. 2 Ballad “Herr Oluf” 





The Unique Musical-Rhetorical Art of Schütz as Seen in “Ihr Heiligen, lobsinget dem Herren,” SWV 288, in Kleine geistliche Konzerte





Compositional Devices and Stylistic Considerations Present in the Dufay Chanson, “Le Serviteur Hault Guerdonné”








Vocal Pedagogy





A Case Study on the Treatment of Adult Tone Deafness





The Treatment of Adult Tone Deafness: A Computer-Based Clinical Diagnostic





A Survey of the Theories of Vocal Registers





The Acoustic Evidence for the Presence of Vocal Nodules





A Set of Phonological Assessment Principles Based on Research





1995 Vowel Identification in Digitally Filtered Silent-Center Syllables (abstract available on request)


Independent Study Project, Indiana University Speech and Hearing Department


This study examined a single component of vowel recognition: the sounds made in the transition from consonant to vowel in a spoken word. These onset and offglide transitions provide an enormous amount of information for vowel recognition. It is possible to digitally remove the vowel altogether, leaving only the consonants, and the listener is still able to reliably understand the spoken word. The robustness of this aspect of vowel recognition was explored.





�
Discography





Songs of Arvo Pärt, Theater of Voices, directed by Paul Hillier 


	Harmonia Mundi HMU 907242





Beyond Plainsong: Tropes and Polyphony in the Medieval Church, directed by Thomas Binkley 


	Focus Records 943





Missa Ecce Ancilla Domini: Guillaume Du Fay, directed by Thomas Binkley	 


	Focus Records 941








�



Reviews





Todesklänge - Koloraturenglück


Herbert Büttiker, (trans. Meyer), Der Landbote 


Winterthur, Switzerland 


[Mozart und Salieri by Rimski-Korsakov and Le Toreador by Adam]


December 11, 2002





�ref  CONTACT _Con-49EA5AE91 �David Meyer�, with the varied pallet of his powerful, yet flexible baritone voice, played the protagonist in both pieces. He was equally at home in the demonic ravings of Salieri as well as the ludicrous, comical Don Belflor.�


_______________________________________________________________________





Etwas zu brav und museal


Siegfried Kienzle, (trans. Meyer), Wiesbadener Tagblatt


Wiesbaden, Germany [Der Diktator by Krenek]


May 15, 2001





One voice stood out: �ref  CONTACT _Con-49EA5AE91 �David Meyer� gave the dictator a smug machismo with his pliant baritone voice. He made Maria, the would-be assassin, submissive with his charms.





_______________________________________________________________________





Effron leads Philharmonic in rewarding concert


Peter Jacobi, The Herald-Times


February 18, 2000 





…On listening Wednesday to the four sets of excerpts, one wondered why these operas are not performed more frequently. They would appear to hold the stage very well. That surely was the case with what followed the intermission: scenes from David Schiff's Gimpel the Fool and David Amram's The Final Ingredient.





The former is a delightful and warm bit of nonsense about a man who believes too readily. His life is retold in flashback after he learns from his wife that the six children born during their 20-year marriage were illegitimate. We discover that the very first child arrived just four months into the union, the wife insisting that it was just a little premature. Gimple accepts, preferring peace to turmoil. Schiff's music is charming, an eclectic blend of Kurt Weill and early Schoenberg and klezmer and mid-European music hall and, even, Mahler or Richard Strauss. 





The singing, particularly that of David Meyer as Gimpel, was successfully wedded to the material. Effron and company chose to use a 1985 English translation to the original Yiddish libretto by Isaac Bashevis Singer. Schiff's little opera is both musical and theatrical. Wednesday's artists built ever so nicely on that reality. 


Conductor Effron should be commended for the concept and the results. An interesting and rewarding concert.





________________________________________________________________________





Haguenauer brings Faure's music to life


Peter Jacobi, The Herald-Times


February 16, 2000





For baritone David Meyer, Haguenauer served as partnering accompanist in five of Faure's emotion-dominated songs, these ranging from the rhapsodic "Apres un reve" to the restrained "Prison." These are songs that grow in a singer's repertoire with experience and maturity. Meyer proved quite persuasive. His voice is capable of bending to subtleties of line.





_______________________________________________________________________





Music Beat: 1999 a year filled with highs and lows


Peter Jacobi, The Herald-Times


January 2, 2000





Alban Berg's Wozzeck proved the year's most compelling operatic adventure, with credits to be shared by conductor David Effron, the IU Philharmonic in the pit, and-on stage-spirited casts led by Franz Grundheber and David Meyer in the title role.





________________________________________________________________________





Review of The Barber of Seville


WFIU - George Walker's Opera and Theater Review


Broadcast from July 29th to August 2nd, 2000





David Meyer was the old pantelon and guardian Dr. Bartolo. Meyer was just mean enough to arouse our ire and just comical enough to let us laugh it off. He was ably or disably abetted by Brian Banion as the scheming Don Basillio.





________________________________________________________________________





The Arts: Effect Is Not Everything - Music In Bloomington


Stephen Pettitt, Financial Times (London)


April 21, 1999





[Bernstein] cherished his association with the Music Faculty of Indiana University in Bloomington, and it was that institution which hosted "Leonard Bernstein: An Eightieth Anniversary Celebration".





Bloomington is strong on singers…mezzo Kimberley Gratland James and baritone David Meyer were both excellent in Arias and Barcarolles. A former Dean, Charles Webb, and another young conductor, Michael Barrett, who had conducted Chichester Psalms, the Divertimento, Opening Prayer and the hilarious Auto-da-fe scene from Candide in the University Orchestra's concert the previous evening, were the pianists.





________________________________________________________________________


�
All parts come together for satisfying Wozzeck


Peter Jacobi, The Herald-Times


October 26, 1999





This Wozzeck is worth seeing and hearing.





At the center was a finely wrought performance by David Meyer as the ill-fated Wozzeck. Clearly, director [Franz] Grundheber's vision remained the guiding force, but to his credit as director and vocal model, he did not force his interpretation on Meyer, a gifted young baritone with a mind and a stage sense of his own.





His Wozzeck seemed, at the outset, to be more angry, more quickly and dangerously on the edge of breakup. The portrayal built with assurance. A viewer could not for a moment forget that here was a haunted creature, fallen and destined for disaster. Meyer's baritone, tough, occasionally covered by the dense orchestration, broke forth most of the evening and conveyed the tragedy of Wozzeck's circumstances.





Last time around, Wozzeck  was sung in English. This time, the language of choice was German (with subtitles, of course). The latter is to be preferred. This is a very German opera when it comes to both artistic temperament and sound. Let it be said that the German spoken and sung was first rate.





________________________________________________________________________





Review of Wozzeck


WFIU - George Walker's Opera and Theater Review


Broadcast from October 23rd to 28th, 1999





The IU Opera Theatre continues its season of twentieth century works with Alban Berg’s powerful dramatic story of human suffering, "Wozzeck." The title character is a poor, stupid, crazed soldier who seems like a rat in the race for survival. Wozzeck soldiers, barbers, and even hires himself out as a subject for cruel dietary experiments to get a little money for his girl friend and the child they have had together. He’s abused by the captain he shaves, the doctor who experiments on him, and even his girl friend who prostitutes herself on the side. 





Saturday night’s cast was a uniformly strong ensemble. David Meyer sang with great emotion and accuracy throughout as Wozzeck. 





The IU Opera Theatre’s production of Berg’s opera is conducted by David Effron, with stage direction by Franz Grundheber and design by Robert O’Hearn. Although Grundheber has sung the part of Wozzeck many times and is alternating with David Meyer in the title role, this is his first foray into directing.





The IU Opera Theatre’s production of Alban Berg’s "Wozzeck" plays this Friday and Saturday at the Musical Arts Center. A copy of this and other WFIU reviews of opera, theatre and film are available on our web site at WFIU dot Indiana dot com. At the opera for you, I’m George Walker. 





________________________________________________________________________





The Arts - Cinderella proves a time-honored classic


Gabriel Lewin, Indiana Daily Student


February 09, 1999





Doctoral candidate David Meyer sang with true perfection. …the performers showed a mastery of the early 19th century style of operatic singing that is so innate in Rossini's music. Even at times when the runs were in a duet or trio, they were always in tune and full of delight.





________________________________________________________________________





Cenerentola once more


Peter Jacobi, The Herald-Times


February 16, 1999





…The audience responded to the work accomplished with cheers. The basic ingredients, of course, were constants: conductor Paul Biss and the IU Chamber Orchestra doing right with and for Rossini, the comic touches in Irving Guttman's staging, the attractive sets by C. David Higgins… David Meyer earned the favor of the audience as Dandini, the flamboyant valet of the prince. Here's a performer who held back little, neither his nicely-turned bass baritone nor his energetic clowning.





________________________________________________________________________


 


Trio of Sunday concerts share theme of anger and sadness


Peter Jacobi, The Herald-Times


March 10, 1998 





St. John Passion… was performed with all-out energy and deference to style before probably the largest audience ever assembled in Auer [Recital Hall]. What an overflow! Those gathered heard a remarkably intense performance, strong on edgy harmonies and vigor, reflective of the composer's reverence and, yes, sorrow-tinged passion for the story being told once again, the Crucifixion. Period instruments and period approach were employed in an effort to give the performance authenticity.…One must credit the work of David Meyer as Pilate; his deep, ringing bass of a voice stood out.





________________________________________________________________________





Concert review: 1996 Carmel Bach Festival


Vocal Master Class Showcase Recital


Nathalie Plotkin, Carmel Pine Cone      


Aug 12, 1996 





Finally, baritone David Meyer flowered into a finished performer in the course of the session. He has a large, resonant and flexible voice. His aria from Handel's opera "Ezio" developed into a grand artistic entity. Opened up to the meaning of the text, he made the music breath-taking for the audience (not for him, though). The contrasts of mood and sense were a great pleasure to hear. 


David Meyer’s Curriculum Vitae, Page � PAGE �6�











